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Dennis Leon, Rock Face #7, 1989, plywood, 103Ó x 135Ó x 36Ó, at Dorothy Goldeen Gallery, Santa Monica. 

 

Between the Pictorial and the Sculptural 
By Steven Appleton 
 
Here I will venture to compare and contrast Los Angeles artist Ronald DavisÕs polyester resin 
dodecagon paintings from 1968-69 at BlumHelman Gallery and the recent plywood sculptures 
of Bay Area artist Dennis Leon at Dorothy Goldeen Gallery.  The comparison wonÕt serve the 
usual art historical impulse to establish direct lineages but nonetheless it seems an instructive 
one.  Each of these bodies of works suspends the viewer between pictorial and sculptural 
perceptions of an object with radically different ends. 
 
Ronald DavisÕs paintings use a strict  two point perspective to render the vertically extended form 
of a twelve sided dodecagon; the edges of the painting are defined by the edges of the rendered 
form.  Within this motif Davis varies colors and the ways in which the figure is geometrically 
faceted.  Those terms are manipulated to produce varying senses of unity.  
.... 
 
Dennis LeonÕs sculptures also produce an interplay between pictorial qualities and the physical 
qualities of sculptural form.  In this case the tension is weighted towards the sculptural.  In fact, 
it would be more accurate to say the tension is between the intimate world of a graphic surface 
and inertial experience of larger than life sculpture.  The experience of inertia relates directly to 
the worksÕ intentions to depict  rock faces, a subject that Leon has investigated in an ongoing 
series of drawings. 
 
Leon constructs the work by screwing together sheets of plywood into a wedge-like volume that 
tapers towards its top.  The shaped edges of the plywood funct ion like exposed rock layers.  
The first of two large freestanding works in the back room first appears as a surface which has 
been systematically marked with slashes, burns, and grinder marks.  While the surface doesnÕt 
have the analytic familiarity of DavisÕs geometric rendering, it nonetheless seems familiar.  
Moving around the first work, one discovers that the face collapses into itself to form a shallow 
convex container.  That knowledge seems to condition oneÕs expectations in approaching the 
second work.  I experienced a genuine sense of inertia when finding that the other side was a 
sharp vertical face.  That almost risky and elevating experience of the sculpturesÕ physicality 
lends a tension to the experience of the intimate markings of the plywoodÕs surface.  Like when 
fear and concentration compress the climberÕs world view into that which is framed between 
straining hands, the surfaces organize themselves at a close viewing. 
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