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Dennis Leon, Untitled drawing, 26Ó x 19Ó, at the James Willis Gallery, San Francisco 
 
The work of Dennis Leon, currently at the James Willis Gallery, expresses qualities salient to 
both East and West Coast esthetics.  It unleashes a sophisticated funk.  In LeonÕs case, I would 
change the spelling to f-pun-k, as the pun is the core of his sculpture.  But there is, in his work, a 
subtle, post-Duchampian wit associated with the Eastern seaboard that combines with the 
freedom, materials, shapes and attitudes of the Bay Area. 
 
ÒFeel Free to FeelÓ is lettered across one of the galleryÕs walls and despite their encasements, 
LeonÕs sculptures are to be played with, moved, manipulated and arranged by the spectator.  
Most of the works are contained in small plexiglass cases that hang from a wall or sit on a ledge.  
Incorporated into the pieces are small identifying labels on which the titles are written by hand.  
The works become magical, fetish-like boxes and within their contents an invisible spirit seems 
to be lodged.  By touching the objects inside, you seem to share your own energies with those 
of the lurking spirit and, through this process, become part of the total work. 
 
I particularly liked Collect Call in which two rubberized plunger-shaped objects extend from a 
brass handle to rest on two light bulbs.  Movement of the receiver-like shape causes a tiny 
respondent swaying of the filaments within the bulb.  SpiderÕs House is the most monumental 
piece and, for me, the most effective.  It is defined by thin wires that gently delineate the shape 
of the space enclosing two wire brushes that serve as the metaphorical insect. 
 
Dennis LeonÕs sculptures seem to bear specimens from a bizarre culture that are open for 
examination by a mythical laboratory.  Perhaps the rubber tubing, gauze and string used in many 
of the constructions, combined with the faded, earthy oranges, browns, copper and black, 
contribute to the transmission of this feeling. 
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Leon is also exhibiting a group of drawings which, besides their concern with mass and line, 
reflect the wit and erosive feelings of his three-dimensional works.  The drawings are quite 
strong, yet extremely sensitive. 
 
Of his work, Leon states:  ÒI want people to enjoy my sculpture just as one person would enjoy 
meeting another when both are relaxed, freed from prejudice and with their curiosities aroused.  
The obvious joining of contrasting materials and forms is drawing equally from primitive, 
surrealist and dadaist precedents.  The immediacy of the pieces offsets these sources.  
Someone said of Hans Christian Andersen, ÔA poet so profound that children could understand 
him.Õ  I like that.Ó 
 
I like that too. 
 
 


